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THIS ‘ie 

THIS MAG welcomes 

abr QuOPLIFTERS 
7 a 


‘2 


After numerous phone calls, 
e] mugs 


/) Being 
} SCAM 


i more Hip-hop for a start 


ib) Brag-head, 
; couldn't 


WE ARE TOTALLY UNPREPARED FOR WHAT LIES AHEAD... 
cheapo batteries, 
coffee, Postman Pat glue 
a BBC photo copier on overdrive 
of bored mates)....SCAM has surfaced. 
our first attempt at such a _ venture, 
isn't quite the work of perfection (!) 
intended. There should have been 
(for next issue, 
demos, art, contributions etc). BUT; 
a) Just Ice preferred a shoot out, 
interview, 


of 


(plus plenty 


we'd 


Schoolly D, sulking cos he 


find his mango juice, 
Rock was too intimidating, 


was 


c) T.la (and after 


} hearing his LP we weren't inspired anyway!). 


;} Also, 
nice 


*) anyhow) 
} So 


ee 


Ts cea 


oho ERGOT 


Cook, wrote us a 
Beats - and then 

and sold it to the NME! (and David Toop 

that it was ripped off from Rap Attack 
But we forgive you Norm’. 

ignore any mistakes and confusion, 

in, phone up, and watch out for issue 2. 


'Housemartin' 
essay on Break 


Norman 
little 
went 
claims 


write 
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THE COMPETITION! 


All along the cosy corridors of the Halls of Residence, 
the plaintive cries go up, "But I've been into On U Sounds 
for years, man..." 

Ok! You daddy-suckers, answer these five simple question: 

1) Which On U Sound catalogue numbers have not been 


allocated a record? 


Adrian Sherwood's Uncle lives in Leyland, what is 
his occupation and golf handicap? 


3) What is the connection between MCA & Byzzootie's 


Def Jam 12", 'Drum Machine’, and On U Sound? 

4) Why was the original recording of Akabu's ‘Watch 
Yourself! not issued on the On U Sound label? 

) Which members of Simply Red recorded for On U Sound, 
and on what album? 


Answers on a postcard to SCAM for a fab geariprize! 


IT'S A RECORD LABEL 


CONGRATULATIONS! 


and Hit Run, sprang forth 


From the ashes of 40 Rhythms 

On U Sound Records, hidden under a lean-to on Gt. Windmill 

Street. The original idea was to put on live shows, 

the like of which had never been seen - this remains 
Zz the case, the shows were never seen. What happened was 

that everybody involved decided to occupy studios across 

London. 


The first 7" single - Fade Away/Learn a Language by The 


New Age Steppers/London Underground - topped the independent 
charts in late 1980. The album followed in January, 
1981. 

Steppers was the idea of ex-Slit Ari Up, now step-daughter 
of dollar millionaire John € Lydon (formerly Rotten). 
The first recording involved 17 including, ' and drawn 


from: The Slits, Creation Rebel, Roots Radics, Pop Group, 
69 Americans, a Raincoat, an erstwhile 


Flying Lizards, 

NME writer, Aswad's George Oban, and the Great Bim Sherman. 
In retrospect this band could not tour, although a Peel 
session was recorded with, I believe, record number 
of musicians. 


1_YOU'RE_IN MY SPACE: YOU'RE _IN MY FACE! 


1) Adrian Sherwood is a West Ham supporter, for this 


weakness we must forgive him and pray he is better 
and never records a version of 'I'n Forever Blowing 
Bubbles’. 

2) Adrian Maxwell Sherwood gets the shine and gloss, 
but the unsung power of On U Sound, since the carly 


80's is Kishi Yamamotto. She has played on many 
of the tunes; run the business - sometimes almost) 
single-handed; designed the artwork und kept up 


the contacts. As well as providing a valuable mental 
corrective to the vast range of human behaviour 
displayed at gigs, in studios and in the ‘office’. 

3) Annie ‘Anxiety! Bandez is on the run from the [BI, 
CIA, the Cosa Nostra, the K.G.8., the Ton fon Macoutz 


and The Royal Canadian Mounted Police. She has 
spurned the advances of Jeff Beck, is desperately 
in love with Joe Johnson (who owes her money) and 
is @ hopeless Alka-seltzer addict. Cacly evening 


she prays devoutly to St Cecilia. 

“Hip Hop is to Tackhead as arithmetic is to calc 
The Face, 1987 

THE EIGHT-QUESTION GUIDE TO ON U 


now smile for photographs? 


Why does Mark Stewart 
Why do BEASTIE BOYS possess every On U Sound record? 
Why has FATS COMET not turned up for a live gig 
since 1969? 

Why is GARY CLAIL not afraid of heights, physical 


or mental? 


Why did ‘Is There a Way Out’ get in the Hip Hop 


Sou, charts? 
y Why did GRANDMASTER MELLE MEL perform the first 
QY ever live band version of ‘The Message’ with TACKHEAD 
e in New York, June 1987? 
Why were FRANKIE, WAH! and AGE OF CHANCE politely 
refused the services of A.M.S.? 
e MORE INFORMATION: Why do On U Sounds shift more records in Europe, 
ON U SOUND USA and Japan than the U.K.? 
8 ST BERNARD'S ROAD 
a EAST HAM Answers to these questions would make a great read 


Steve 'on the wire' Barker LoNoon if only we knew! 


GARY CLAIL WARNS OF SUN PHOTOGRAPHER 
Copyright: Paul Evans 


BONJO I AND ADRIAN COMPARE HAIRPIECES 
Copyris Kishi Yamamotto 


LE BLANC...10 BOLDLY CO 
Copyright 


A RAZOR BLADE ww 
AND A HAND GRENADE 


To say that Adrian Sherwood is one of the most to finance whole operation ourselves - to fly 
innovative, and sought after, record producers people all over the world and get them in one place, 
in the country is an understatement. He has been atone time. When we can get enough money to do 
described as a ‘Mind mangling mixologist' (Sounds) properly Mat. we've: been. blundering, along eb) 
and ‘demented genius' (The Face), but is still for the pa: 6 or years, THEN we'll start making 
not a household name like his more commercially some REALLY great records - because we haven't made 
orientated contemporaries. Due, maybe, to the any yet! 
mysterious indentification of some of the "weird One o() theseecteds Gut eaxliseikile veer. ed sutely 
Little things" he has done in the past. up for re-issue at the start of the football season- 
As co-creator of On-U Sounds - with wife Kishi- was a Tackhead release. ‘The Gam - with its infect- 
he has worked with a vast range of musicians; from ious dance beat, accompanied by football commentary 
the hardcore New York funksters, to the heavy dul: coutesy MC Brian Moore ped the charts first 
masters of reggae. tim round, but did on...ahem...Saint and 
Since Prince Far I was murdered in 1983, Adrian Sreevsis 
has only produced two reggae LP's, the Dub Syndicate's "Yeah, tt wi brilliant. I enjoy things like 
‘Tunes From the Missing Channel', and earlier this that mor than, » seeing your name in the paper, 
year, Lee Perry's 'Time Boom De Devil Dead.' or even gi record on the radio. You're 
It is unlikely that the shelves of Boots’ record BET did 16 Phen Ri aa op eRe ae 
department will be packed with On-U releases, but ; y plese “ 
even when they reach independent/specialist shops + 
it's generally six months or so after the white "We jot th re football dub tunes coming up 
labels. on 'Pay it all Back Volume 2', introducing the Barmy 
Army. There's also some Maffia, Tackhead, African 
ee) ens Head Charge and unreleased Lee Perry and Dub Syndicate. 
"I think a@ lot of that is because ON-U is not so After that there's another LP, called ‘Survival’ 
visible. We have never been able to justify spending by Mark Stewart and the Maffia, which we have given 
even a few measley quid promoting something, so to Mute. Then there's a Gary Clail 12" called "In 
consequently none of our recor have really b My Life and Dreams’ - a Tackhead production. 
promoted as such. I guess it's a spiral ~ if you're Thane fouéda. a be coming out any time now, 


not promoting, then the distributors aren't encourage 
Basically, there is a problem in this country and 


but who k 


it's called ‘distribution!’ But it has been good A f his c Tey, Adrian) has: #180: preduaeg 
in a@ way, not having loads of publicity, because an LP, and a recent 12", for Cobaret Voltaire, along 
it's only now that we are getting our act together." sp aC cauataceat elas peat oe : is “ae ea 
Indeed, On-U does appear to be one of the few remaining spite wit 
true independent labels (with the exception of their 
recent licensing to EMI of the Lee Perry LP and f ti king wi ince Far 
lackhead 12"). Even smaller ‘indies’ receive support Foy aby find it hard to work 
from some of the majors, so the accessibility of in 7 ike to ¥ th some 
their products lies not merely within the confines 9g ting rt ecbion 
of night-time radio. = amaical ¢ ct wit Style Sc We have 
But do On-U products really get the amount of airplay He caso Diy ed ict tae es Ag Mc 
they deserve? eae 

"It would be t we are 
"I think we do get a fairly healthy amount of radio “cess =f cat tt +t " proces 
play, especially ‘up here’ - we get played more Pata ter! oli the finew4 \Me*li, dee 
in the North than we do in London. One person can se and if they don't sell, 
make all the difference. John Peel has been good bolincksy vel ibe uti anothers GLY . If (poor lMane aR 
to us over the years, like he has with a lot of aon are aithen 1/3) ‘become,ary THeaEaiee 


people, We've had Steve Barker in Lancashire, as 
well as DJ's in Manchester and liverpool, giving 
us a good plug. A 


salesman or c 


"Many programmes seem ta be into ‘death! music. 
I'm not knocking anything specifically, but 
of our stuff...well, many people thought we were 
friggin’ white Rastas when we started. We weren't 
and have only just overcome that now. The sales 
we have are enough to keep us alive, so we can develop 
our ideas." 


Due to the diversity of its music, On-U is difficult 
to categorise as a label and to determine where 
it fits in with the music scene, particularly in 
Britian. 


"We have influences from all over the country, but 
I don't want to end up like the ‘Black and White 
Minstrel Show’ or Two Tone or anything. 


le've been working with funk and have built up 
a rapore with the best, fucking brilliant, funk 
people in the world - Keith Le Blanc, Doug Wimbish, 
Skip MacDonald - they're responsible for some fucking 


brilliant records like the ‘The Message.’ All the 
early Sugarhill stuff is brilliant. Skip goes back 
to the O-Jays and Ohio Players - he played lead 


guitar on 'Funky Worm’ and all that stuff. 


"On the other side, we've got the best Jamaican 
Guys. Now it's @ question of, ‘What do you do with 
all these really great people?' that's what we're 
trying to explore,in a kind of back-door way,attempting 
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ON-U LP1 NEW AGE STEPPERS VOL. I" (STATIK) 
*ON-U LP2 PAY ATTENTION" 
. ON-U LPS ACTION BATTLEFIELD" (STATIK) 
#ON-U LP4 — CREATIO "PSYCHOTIC JONKANOO" (STATIK) 
: ON-U LPS WAR OF WORDS" 
cS. ON-U LPS __"WILD PAARTY SOUNDS I” (CHERRY RED/BRED24) 
bs ON-U LP7 ___"THREAT TO CREATION" (C.RED/BRED21) 
ON-U LPB ““STARSHIP AFRICA” 
ON-U LP9 
ON-U LP 4K PIC SOUND BATTLES I" (CHERRY RED/BRED28) 
ON-U LPi1 “REVENGE OF THE UNDERDOG" 
ON-U LP12 
ON-U LPI3 My LIFE IN A HOLE IN THE GROUND" 
*ON-U LP14 a 35 YEARS FROM ALPHA’ 
ON-U LP15 LOWS & HIGHS" (CHERRY RED/BRED33) 
PRED = XON-ULP16 JuDY NYLON PAL JUDY 
2 *ON-U LP17 BIH __"ACROSS THE RED SEA" 
me ON-U LP18 DUB = __"POUNDING SYSTEM" 
ON-U LP19 AFRICAN H CHAR ENVIRONMENTAL STUDIES’ 
4 ON-U LP20 NOAH HOUSE OF HEART 
be 6 *ON-U LP21 NEW AGE PPERS" 
Ye *ON-U LP22 LONDON U 


WITH COWARDICE™ 
assette on ROIR) 
RRY RED/BREDS2 ) 


ba ON-U LP25C £ 
og ON-U LP26 PLAYGROUP __ 
ON-U LP27 AFRICAN HEAl 
*ON-U LF28M LONDON UNDERGR 


IN" (mini LP) 


ON-U LP29 ANNIE ANXIETY CHR IT’S 10) 

ON-U LP3SO DR.PABLO & DUB THAMES ‘Zz 
ON-U LPS1 

ON-U LPS2 

ON-U LP33 BOUNDS" (CHERRY RED/BREDS 6) 

ON-U LP34 


ON-U LP 
ON-U LP36 
ON-U LPS7 
ON-U LP3B 
ON-U LPS? 
ON-U LP40 
ON-U LP41 
ON-U LP42 
ON-U LF43 


CRS. a tN 
oe 


SINGLES 


NOW 
OCRACY S 
PAY IT ALL BACK 
TUNES FROM THE 
ACUUN PUMPING 
F THE BEATEN 
RENADE" (la 


RY RED/BRED62) 
© FADE" (MUTE) 


CHANNEL" 
7 release) 


*ON-U DP1/10" PRIS 
*ON-U DP2/10" Bri 
*ON-U DP3/10" CREATI 
*ON-U DP4/10" LONDON 
*ON-U DPS/12" HARK STEHAR 
*ON-U DP4/10" NOAH HOUSE 
ON-U DP7 eeeeenot 
*ON-U DPS/10" ASHANTI 
ON-U DP9/10" ASHANTI ROY/MIKEY 
ON-U DP10/10" BIM SHERHAN/DR.PAB 
ON-U DP11/12" MARK STEWART & HAFF 


=e 


ION 


. 


o> 


AFRICAN BLOGD/HADNE 
DOWN THE PRESSURE /AUTO 
YOU DANCING 

HYPNOTISED" (MUTE) 


. 


ON-U S1/7" NEW AGE 
*ON-U S2/7" LONDON 
ON-U S$3/7" LONDON 


ADE AWAY/LEARN A LANGUAGE” 
TRAIN OF THO! UATION 2) 
THE & 


Ui 


FALL 


ON-U MIX1/12" AKABU__ 
*ON-U MIX2/12" SHARA NELSON __ 


TOMMY BOY) 
HEART 


*ON-U DP12/12" GARY CLAIL & TOTP HALF CUT FOR CONFIDENCE” 
*ON-U DP13/12" TACKHEAD WHAT'S MY MISSION NOW? 
ON-U DP14/12" BIH SHE THAT TRAIN 


CHNOr-PAPYN JZCOU C ZO 


P = *ON-U) DP1S/12" TACKHEA ____"MIND AT THE END OF THE TETHER 
*O0N-U DP16/12" GARY CLATL & "HARD LEFT" 
, ON-U DP17/12" TACKHEAD. ____ "THE GAME" (FOURTH & BROADWAY) 
¢ ON HORLD RECORDS 
FATI/12" FATS COMET_____ BOP BOP/ZOOP ZOOR" 
: WROO4/12" FATS COHET __"DEE JAY'S DREAM 
> WROOS/LP = «KEITH LE BLAW = MAJOR MALFUNCTION" 
. WROO6/12" FATS COMET_ ROCKCHESTER" 
'e OH ROUGH TRADE RECORDS ' 
| RT127/12" DOUG WIMBISH/FATS COMET “DON’T FORGET THAT BEAT/FREAK OUT“ 
> RT126/12" FATS COMET “STORMY WEATHER/DUB STORM" 
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ALBUMS 
ON-U LPS 
ON-U LPS. 
ON-U LPI1 
ON-U LP13 
ON-U LP18 
ON-U LP24 
ON-U LP27* 
ON-U LP28M* 
ON-U LPSO 
ON-U LP34 
ON-U LP37 
ON-U LPS8 
ON-U LP40* 
ON-U LP40C 
wROOS 
SINGLES 


ON-U DP9/10" 
ON-U DP10/10" 


ON-U DP14/12" 


ON-U DP16/12"*HARD LEFT 


ON-U $3/7" 
WROO6/12" 


12 TP6 


c* Limited stock) 


T-SHIRTS 


BASEBALL CAP 


ON-U SOUND HEHS & FACTS BULLETIN 


LPs/10"/12" 
CASSETTES/7" 
T-SHIRTS/CAPS 


EUROPE 
LP/10"/12" 
CASSETTES/7" 


T-SHIRTS/CAPS 


USA/CANADA (AIR HAIL) 


LP/10"/12" 
CASSETTES/7" 
T-SHIRTS/CAPS 


AUSTRALIA/NEW 
LP/10"/12" 
CASSETTES/7" 
T-SHIRTS/CAPS 
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ITEMS CURRENTLY AVAILABLE 


MAIL ORDER UPDATE DATE: AUGUST 


2ist, 


1987 


ARTISTE 


WAR OF WORDS SINGERS & PLAYE 

STARSHIP AFRICA CREATION REBEL 

REVENGE OF THE UNDERDOG SINGERS & PLAYERS 

MY LIFE IN A HOLE IN THE ‘GROUND AFRICAN HEAD CHARGE 

POUNDING SYSTEM DUB SYNDICATE 

LEARNING TO COPE WITH COWARDICE MARK STEWART & MAFFIA 

DRASTIC SEASON AFRICAN HEAD CHARGE 

CURRENT AFFAIRS SESSION LONDON UNDERGROUND 

NORTH OF THE RIVER THAMES DR.PABLO & DUB SYNDICATE 

WARZONE MISSING BRAZILIANS 

PAY IT ALL BACK VOL.I VARIOUS 

TUNES FROM THE MISSING CHANNEL DUB SYNDICATE 

OFF THE BEATEN TRACK AFRICAN HEAD 
“ (CASSETTE) 

MAJOR MALFUNCTION 


CHARGE 
KEITH LE BLANC 
BREAKING DOWN THE PRESSURE/ 


AUTOBIOGRAPHY 
KEEP YOU DANCING 


CONGO ASHANTI ROY 
SINGERS & PLAYE 
BIM SHERMAN, 
DUB SYNDICATE 

BIM SHERMAN/AKABL 
GARY CLAIL & 


/MIKEY DREAD/ 


STOP THAT TRAIN 
TACKHEAD 


BETWEEN THE LINES LONDON UNDERGRO 


ROCKCHESTER FATS COMET 

@S I LIE IN YOUR ARMS ANNIE ANXIETY BANDEZ 
ON-U SOUND (M,L,XL — BLACK) £4.75 
TACKHEAD £4.45 


//1MEW T-SHIRTS AVAILABLE IN SEPTEMBER 
TACKHEAD “FRIENDLY AS A HAND GRENADE 
"SCRATCH’ PERRY & DUB SYNDICATE 
MART STEWART & MAFFIA (NEW LP DESIGN 


Lee 


POSTAGE & PACKING RATES 


75p 
45p 
65p £1.10 


£1.60 £1.95 
7Sp 
EASED) eee) 


£2.00 £3.50 
£1.50 £2.80 
£1.70 £3.00 


£4.90 
£4.00 £5.10 
£4.20 £5.30 


£4.80 £6.10 £7.40 

£4.80 £4.80 £6.10 £7.40 

£4.80 £6.10 £6.80 £8.60 
ZEALAND/JAPAN (AIR HAIL? 

£6.60 £8.60 £10.60 £18.60 £20.60 

£6.60 £6.60 £8.60 £12.60 £12.60 

£6.60 £8.60 £10.60 £10.60 “£12.60 £12.60 £14.60 £14.60 
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ADVERTISEMENT 


LIWYBR LLAETHOG 
HIP-DUB REGGAE-HOP 


"I'm not anti-English at all," 
says John Griffiths of Llwybr 
Llaethog. "The Welsh pop scene 
is traditionally 15 years or 
so .behind, so the idea I had 
was to rap or scratch in Welsh, 
just to show people the scene 
in Wales can be brought up 
to date." 


Since their debut EP, 'De Drais,' was released on Will political subjects dominate future recordings? 
Anhfren records,a fair amount of interest has circulated Bs 
around Llwybr Llaethog. Of the four tracks on the Living in this day and age, these things are ever 
EP, the scratching, dub mixes 'Dull De Drais' (non- present. The police in the streets, the law being 
violent method) and Malu Cachu (talking crap) stand changed, everything being sold off...As an individual 
Ait: things are getting worse all the time. Maybe I'll 
write about other subjects too, but you can't ignore 
Founder members John Griffiths and Kevs ford are these: things! 
still in charge, but lead vocalist Daffyd Smith has : 
departed, with’ John taking his place. Having recruited he Welsh Language Education Development Body are 
a bass player, Ben, and two percussionists, Debbie trying to retain the language by monitoring the way 
and Anna, (who also help with occasional vocals) Be el Ua a baghtiacss pare Chase eeu te 
at least a choice between learning subjects in Welsh, 
Liwybr ‘Lisstliog’ have begun playing tive. English or both. It's easy to crcereland: trai concern. 
"Kev operates the turntables and plays trumpet and How can someone like Peter Walker ~ an Englishman, 
guitar, but we want a lot of percussion when we play recently appointed Secretary of State for Wales - 
live to get people dancing. We don't want people really sympathise? 
sitting back and listening to the words," John explains. f 
“We've had to re-think everything in order to perforin "I think it is crazy that the whole of Great Britain 
on stage. For half of the set we use drums on tape, is run from London," says John. "There should be 
mixing ina bit of Calypso, Reggae and trumpets - de-centralisation of power from the city. 
quite a variety of styles really!" far as language goes, it has actually become 
So far, all the songs are in Welsh - apart from the trendy in the last ten to twenty years to speak Welsh. 
intstrumentals! But there are plans to record something Recently there has been a build up of new youth culture, 
half-Welsh, half-English. encouraged by Anhfren putting out all sorts of new 


groups like Datb1 s." 
‘De Drais,' is accompanied by information regarding pile: ygu and us 


Ffred Ffrancis, a Welsh political prisorier. Why Part of the new youth culture or not, there does 
write about him? seem to be a detectable Adrian Sherwood influence in 
Liwybr Llaethog's music. Is it right to assume that? 


"We used a tape of Ffrancis' voice. It was really 


E 3 "Yes, that's definitely true. Some of his 

the idea of Rhys from Anhrefn. He'd been planning e y Some of his records 
to do this kind of record with people from the Welsh Bedi aia a all time: Tackhead, Keith Leblanc, 
Language Society, but there was no one suitable to Aura ee and Singers & Players. Most of the 


records Adrian Sherwood puts out are really good. 


do it. Plans were going forward about our single, 
ey 3 It would be my ambition to make a record with him." 


Rhys asked us if we would do it, and we jumped at 
the chance. Until that happens, Liwybr Llaethog have a single 
entitled 'Yo!' in the pipeline & a possible LP on 


"Ffrancis was imprisoned in September 1986 for Wie ai dsvEtradte islaber: 


protesting by non-violent means - destroying government 
offices, though not harming anyone. He was bound 
over to keep the peace, but wouldn't so was sentenced 
to nine months in jail. 


HOUSE-PROUD 


Do you think the fact that you're Mancunian 
Though there's something B-Boy in the hyphen, is of any relevance to T-Coy? 
T-Coy sounds more like a brand of kettle than 
a band. Not that T-Coy are a proper bend anyway; 
they're just a studio act, set up to create 
great dance tunes. 


Simon; "No. We could be from anywhere. People 
who read-in a connection are over-complicating 
the issue. 


Mike; "Manchester does have a big history of 
dance music,being the centre of Northern Soul." 


T-Coy is the latest project of ACR man Simon 
Topping. Teamed with Hacienda DJ Mike Pickering 
and with the help of Apitos' Ritchie Close, Manchester soul/dance music doesn't seem to 
he's come up with ‘Carino’. get the same push as ‘precious’ bands from 
the London club/style scene though. .. 


"'Carino' is House," says Simon, “But there's 


more to it than just pushing a button.  T-Coy Simon; "That's because it's controlled from 
has real percussion, real drums and rea] piano." there. People must have big chips on their 
And just a “cracking, good club-track" is how shoulders if they think origin matters. 
Keith from their label de/Construction describes Don't you think there's a tendency of ignoring 
it. The immaculate instrumentation and def, British talent and only looking to America? 
Boystown beats, almost compensate for the lack ‘4 eer 

Simon; 'No. I think it's mostly because British 


of variety and 'Carino' has been snapped up 
by all the hottest, dance compilations. It's 
pumped nightclubs from Leeds to London, zoomed 
up dance charts and even appeared on Solid 


talent hasn't been good enough. People like 
Junior, Rikky Patrick and people from Manchester 
who we consider cabaret singers are MASSIVE 
in America. And what about Freeze?!" 


Soul. 
What do Simon and Mike think of the British Itiprabably works both ways... 

House scene? Simon; "Yeah, we get all their dross!" 

Simon; “House” music hasn't really got going Mike; "It's thought about too much here, 
in this country. It's starting to cross over although things are changing. In London there's 
and I think by the end of summer it will explode pirate stations specialising in House, funk 
like hip-hop and electro has. and hip-hop, and even more-backward paper 


like the NME are touting ‘talented, new rappers’ 
on the front page - when they were slagging 


Isn't House somewhat regressive - just a contin- 
uation of 70's disco? 


it rotten two years ago." 


So how do you feel about the student/indie 
attitude whereby quitar bands are considered 
dance music? 


Simon; "Isn't U2 just a continuation of Rolling 
Stones?" 


Compared to hip hop? 


Simon; "You CAN'T dance to auitar bands all 
Mike; "No.Hip-hop rhythms are just based on night;you can only stomp in circles for so long 
ne Neat Got Soul’ is 
Beg sous aryety ERS e Pre Deva Mike; "We've seen years of bands standing uf 


just a 1968 Chuck Brown track. Ho 5 like 


and ‘hiding behind a front of boredom and disint 
hip-hop in the sense that anyone with a beatbox ded kaa sat ie iy ie nee ees Aon 
ean Borat. two notes together 
Simon; "House is like the new punk. The soul ben Pe Pees ett 5 
rejects it as being technically unsatisfactory- Crea re a aa: gabe 
it's got no soul, it's machines; the rock world Wea eri a ary fw ee sis} 


rejects it because they don't go for dance." 


ion of 


"House music isn't for easy listening at home aa decte! you feel about the  progre 
anyway. It's dance music. If it were ‘regressive’ SACS UBLC: SeOer ay, 


people wouldn't react." imor 
better That sn inane question - whai 
. They would... cicpvaeenet 


ame as ten year ago, it’ getting 


Simon; "People aren't fooled that easily. Not 
when it means getting up and exposing themselves 
by dancing." Simon; "EXACTLY.. 


You don't think: you just dance. 


Friday 27th 1984 : 
Ad f in 

Breaking Glass Street Crew 

(In no particular order) 

4, Sinclair’ User 

Roll 

8. Cut 
12. Chemical Imbalance 


Sao yea = 
\ Where were You P. Aer 
The Tube visits the Hacienda with: 4 
The Factory All-Stars, Madonna, x, eo 
i] 
VILLE T Admission by ticket only 
1, Smash Hits 
The Catalogue 
Maximum Rock 'n' 
Mon/Wed Guardian 
9. New Socialist 
The Face (sometimes) 
13. Record Mirror 
Cosmopolitan 


Ie Serjes to cut out 2 keep; n° 
Marcel King, The Jazz Defectors 
_ Magazines, fhe: 
Viz 
7, Jelly Bean State 
music press (occasionally) 
15. Flipside 


9 


16. Spare Rib (always) i+} 
@ 17; New Youth (When it comes out) 

18. Fat 'n' Sweaty 

19. Debris 

20. Oink! 


° 


Radi oO: 


ICR 103.5 $M Weekends in Manchester area 


Since the demise of KFM two years back, Manchester 
hasn't heard a really strong pirate station 
- until now! Independent Community Radio, or 
ICR, is based in Hulme/ Moss Side and fits 
in neatly on the dial between Piccadilly and 
Radio Lancashire. 


° 
° 


Piccadilly 


Unlike KFM. ICR doesn't aim at inane, 
-style,commerciality and nas more of a community 
base. Music-wise, you can take your pick from 
Soul, Funk, Hip-hop, Gospel, Lover's Rock 
Hard Reggae, Light Reggae...with DJ's like 
Sam Brown. 

@ inprovenents? Well more Hip-hop, some Indie, 
and a decent microphone (so the DJ can be heard!) 


might be nice. Otherwise recommended. 


Souled Out Piccadilly 103 FM Sun 11pm-2am 


When LL Cool J loved his radio, he was probably 
@ listening to Souled Out. | stu Allen’ fronts 
the show with assistance from several people, 


notably Kenny from Spin In Records. Each hour is 
divided into Soul/Funk, Hip-hop and House respect- 


EUGENE CHADBOURNE - "Vermin of the Blues" LP (Fundamental) 


Eugene Chadbourne was only known to me previously 
as the contributor of "genuine psychedelic guitar 
solos," to CAMPER VAN BEETHOVEN's third album. "Vermin 
of the Blues” is therefore a real eye-opener. No 


American musical style is left untouched by Chadbourne's 
itch to experiment: "Johnny Cash in the Phillipines" 
is a sharp-eyed commentary on Yanqui imperialism to 
the tune "Ring of Fire"; "Bo Diddley is a Communist" 
is a paranoid rap, sandwiched between howling guitars, 
and offers a novel view of Rock 'n' Roll's influence; 
"Vermin of the Blues" is a mutant Blues from the suburbs. 
What is so impressive about Chadbourne's approach 
is that he never topples into pastiche,or even worse, 
bullshit revivalism, In fact, the intstrumental textures 


on the record frequently owe more to the spirit of 
free jazz than to any of the ostensible influences. 
Beg, steal or borrow this album, and “look out for 
a comprehensive review of Chadbourne’s _ forty-odd 


tape-only releases in the next issue of "Forced Exposure" 


SQUIRREL BAIT - 


Squirrel Bait may have split 
Heaven," but this little 
album) reveals a group in no 
it bristles with purpose 


"Skag Heaven" LP (Homestead) 


up after recording "Skag 
beauty (only their second 
mood for fond farewells: 
and ferocious energy. Peter 
Searcy's throaty vocals are simultaneously propelled 
and assailed by buzzsaw guitars and manic drumming, 
leaving the listener exhilarated and drained. They 
must have been brilliant live. Oh, and for any folkies 
who may have wandered 
of Phil Ochs' "Tape from Califorinia" on the album. 


MOVING TARGETS - "Burning in Water" Import LP (Taang!) 


Moving Targets may never get taken up by the British 
music press - after all, Throwing Muses are the Boston 
band of the moment - but their debut album is a shit- 
hot collection, and no arguments. from the Huskerish 
opening track, "The Other Side," to punk screamers 
like "Let Me Know Why" and "MTV," to the suprisingly 
Graham-Parker-inflected "Underground" and "Almost 
Certain", the Targets stake a powerful claim to their 
own patch of hardcore ground. 


There's no contradiction here; the influences I've 
mentioned are audible,but singer/guitarist Ken Chamber's 


songs don't use them as crutches. This trio is tight 
and confident, and offers further proof that gocd 
things come in threes. 

DOS Import LP (New Alliance) 

The bass guitar in Rock and Pop is often just a vague 
thumping noise in ‘the background, contributing little 
— but the most elementary binding in a song. 
Mike Watt's playing with Minutemen, and more recently 


Firehose, shows what can be done with the instrument 
in the hands of an intelligent and resourceful player. 
This album of duets with Kira Roes$ler is a wonderful 
mixture of the contemplative and funky, including 
several pieces which were subsequently developed 
into Firehose and the vocal by Kira "Taking Away 
The Fire", whose affect is heightened by the bass- 


only accompaniment. 
Rae Donaldson 


ively, with the inclusion of Spin-In-Compiled 
charts. Exclusives, are what it's all about. 
Ignore the cliche, and accept no substitute. eo °o ° oe 
@ %™ The Wire BBC Radio Lancashire 104/96 FM o o ° 
Sundays 2-5pm 
Steve Barker and team of ‘specialist’ music ° 
contributors introduce a programme crammed O, Wa @: 
packed and infested with the latest anything.  @ 
Hey ere Hip-hop, Hardcore, Reggae, Funk, 1. Hades Nebula (Nexus) 
@ 88, Thrash...and a party of less categorizable 2) Ninja Hemater | (CRL) 
items 3. Paperboy (Elite) 
As the programme has been praised to death ~> 4. The Big Sleaze (Pirana) 
already (and as the SCAM editors have their 5. Victoria Gillick's Moral Crusade (Imagination) 
own wee, mini, little ‘spot' on it) no more 6. Exolon Wi 
should be said. 7. The Boggit (CRL) < 
; 8. Mystery of Arkham Manor (Melbourne) 
@ ‘ticles by On The Wire's Steve Barker and © 9. Bride of Frankenstein (39 Steps) 
and prattle prince,Fenny, can be found elsewhere 10. Challenge of Gobots (Ariolasoft) 


in SCAM. 


° ° 


o Q r-) 


ee eek are 


Recommend ed. 


.) 


° 


in by mistake, there's a version 


° 


QoOgt pata dapoogdpdndDatdonadbatdagaododoptdoggnovonowg 


Serpent's kiss and wishing hour sed, the student 
masses have found Hop is Hip. The campus kids, 
all-in-the-know, were at the University venue ir 


baseball caps. Two steps and three years ahead, 
the cities real youth (aged 15) had come from 
the streets wearing Kangols and Deerstalkers. 
The comprehensive-school draw-sellers, fs 
tag crews mingled with ex-punks. 


Smart and well-timed move by 
the colleges. They brought 
and graffiti supremo Artful Dodger to Mancheste 
The three big acts were Scnooly-D with his medal 
and muscles; Three Wise Men with tales of London 
"Urban Hell"; and two petite ‘girlies’ - The Cookis 
Crew. 


Rhythm King to hi 


DJ/MC Tim Westwc 


Cookie girls, 
"Cookie" mean: 


Ladies and all the 
"Rappper's Delight. 


"All the Foxy 


goes a line in 


girl Hip-hopper. That's just what Debbie and Susan, 
or rather MC Remedy and MC Suzy Q, are.  They'r 
sisters, Southerners, small, and both five year 


older than they look. 


"We'll be back in five minutes," they said headin 
for the stage. We thouoht they were 


weren't. 


joking. 


"It's boring to’ play longer," Debbie told us. 
"and there's normally four of us with our DJ Mad 
Maxine and our Beatbox Peggy Lee. She had to go 
back to Holland in an emergency and missed this 
last date." 


Mad Maxine and Peggy Lee only joined the Cookies 
recently, but Debbie and Susan have been rapping 
together for around four years. It was their shows 
with Africa Bammbatta London's Shaw Theatre 
which gained them most recognition and secured 
them a Radio One slot, becoming the first Rap act 


session. Nowadays ttitudes 
Cookies have also 


third of John Peel 


to record a Peel 
have altered and the 
on Janice Long and 
show seems to be Hip-hop. 


appeared 


almost a 


"There's 


styles," says Debbie. 
York and Philadelphia Rap; English Street Rap + 
then there's Club Rap which is pretty mainstream 
Three Wise Men are Club Rap, we're Street Rap.’ 


three Rap 


brilliant 
House, "Rok Da 
be familiar to 


ill airplay. 


mega-mix of Street 
House" with The 
everyone thanks 


The Cookie 
Rap, electro and 
Beatmasters 
to the almo: 


Crew's 


"Our liked House and suggested it," explains 
Su Da House’ was fun doing, but we didn’t 
rea ' would take off." 

They that eve od MC writes the 
wn t do confess to idolising Salt 
In many ways, like much Britsh talent, Cookie Cre 
have been over-looked; seen just as a feeble version 
of their US counterparts Roxanne Shannte and § 
'n' Pepa. 

Cookie Crew wear their names on their belts; liste 


to MC Shan, Eric themselves; and 7 
very-Shante, Americanised Cockney. Subjects are 
confined to Hip-hop, Cookies and themselves. 


MWE don't rap abo ghts, women 


But whether they i 


Crew do suffer fr exism females in 
the Hip-hop world 

peop! tt , 
hapr a . 


ti 


DoOUq0obotatiodoteoootvtgtoanodotoog haogoopage 


Alison M 


Photo 
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ON pelboPS idea & beady 1S *Aotpet 


the empty fridge and unpaid 
note tucked into that 
right-hand front pocket 


Forgetting 
five pound 
at the 


morning. 
ten 

pocket 

jeans. 


It's 
bills, 
little, 
of any number of blue 


Saturday 
I've got a 
square 


and 
found 


c halls; vi the Trans - Pennine 
is the public halls; the event, p ’ B 
the objective, Betty Wright's ‘Clean Up Woman, 

Go With Me) - the b- 


- . Read: (Come 
If YoU re Remere’ - and anything else that may 


date. 


The destination 
Record Fair; 

Staple Singers’ 
side of ‘I'l! 
be of use at e later 


Take 


sre getting a bit too organised 
boxes for particular years, 
with the discs in little 
cossetted and looked- 
the fag of actually 
the stall's whole 

save yourself 
records from the 


To be honest, these record fairs 
for my liking. You get labelled 
particular styles, particular artists, 
hlastic bags, like precious 

Prter. 1 suppose in a year oF 
faving to let 
cantent will be on microfiche. 
the trouble of going out and 
comfort of your own micro computer. 


items, 
to save 
do the walking, 
You could 
choose 


two, 


your fingers 


your 


inflatior 
scurity oF 
the vast 
too, and 

the 


organisation leads to 
record, regardless of ob 
agree. They know 
population agree 
Gone 

ible's ‘I'm 
for ten bob. 


Trouble is, 
idea of a brilliant 
the stall holders 
sf the Western hemi 
atickers: 
ou could buy 
Thatcher! y 


popu: 
invariably maj 
i price 


Magaret 


ith 


re cordir are 
Sen in Love 


tarted imple busines: 


and. the 


When I joing y sa 
people 


day because please, 


w treat you like 


would have 


ynder ing 


they r 
better 


pasant , 
than 
load 
a box, on 3 


relaxed. 
know what te 
that 


someone's ba 


months 1 be 
behind the 


nonsense in 


polaroid cameras 


person's obje 


radio nored and re je 


add Damn r signed copy 


as the 
1 boot leg 

the ‘li t 
mash of nm 


able be 


rom 


th 
jeans’ adve 
Ither 


vith 


items 


dang] iny 
gling 


or 
soundt r 


pap 


It's collector 
1 knocking 

'e atmosphere in 
there next time 
Miss You Nights, ' 

ty the Exchanges 
T got my copy! -q) 


I 


Being honest, I stil 
and markets, where — 
at six for a quid. 
effect wire, pseudo 
without in the 60's: 
is the key i 
@ couple of hours 
and Abba's to 


or a Tenpole Tudor 
few 


5\9wi 
Cy 


Ibraham Road, ° 
Orton 


state of the 
The Wire’ 


"Fenny's Thoughts" on records, Royals and 
Universe can be heard on Radio Lancashire's 
sometime between 2 and Spm on a Sunday. 


the 
"On 


in 


peverse 


I have this hanke: 
some 
Notting Hill, wit 


5 this 


Prefer to take m 
the records ars sy 
They're often cov 
toast-racks 
the 1960's, 


eventually 
seems 


through 
actly what's G2 ‘ a visinfected, 


Bono can be 
scaffolding 
the boot lec 
packaged 


in 
> you not 


d that? 
your 


the 
You 
int 


nice, if 
talk to me 

4 only 
What's all that 
much, 
of 


25 wor T wa: 
3 pass 


about 


too t 
tas wa uon 1 quite enjoy 
way and I'l] probably 
ing for Cliff Richard's 
o reitiness or what? 
ny - that's where 


kind 


chances in 
tacked on to, 

‘op of 
erless, or in” 
that no 


Junk shops 
each other 
those gold- 
was complete 


in 
home 


sport 


s taking 


germ-free bo: 
@ stencilled, cardboard 


Michael Fenton 


\3 


‘re obnoxious, childish 
By foul-mouthed—why 


+ 8 crash course in slam dancing 


got suspended in Sth grade for 
into the Vice-Principal's 
to his wife.. 


heavy breathing 
phone, when he was talking 
-I'm so proud of that," sniggers Adrock. 

In fact - like all good little boys - Mike, Adam 
and Adam all finished school without expulsion,- or 
dropping out. It was after they left college, in 
?79, that a hardcore punk act called The Beastie 


ys was formed. Adrock wasn't the original guitarist 


Back stage, at Liverpool's Royal Court Theatre, The 
Beasties seemed far younger, smaller, and more shy 
than we'd expected. Amidst the cucumber sandwiches, 
weiser, and piles of the days papers, Radio Mersey’. 
Je's Roger Hill asked the questions. Later Adrock 
that it was the best interview they'd done! 

es were never mentioned. . 


Attacking r -raid 
-k on it called 'Eag 
irac 


ion, when was that? 


alled White Columns. 
Sea all drunk at 


wearing VW 
oeee their 


an LP with a 
‘ve got an L 
ma Mojo! -- a live vers’ 
place 


That was live at o 
That wa version 


~ we were 
ty bad 
a pretty 


so on an EP... 
The song was also 


cP? 
st Beastie Boys 

ex, te ‘Egg Raid on 
a liked, so they figured 
“the LP, it would 


Mojo" the 


t that everyone 
sy the cover of 


J version. 
though it wasn't a good versi 


rubbish 


It doesn't sound like you do 


row, how different 
was the band then? 


as when we wt a Hardcore 


But ‘not even a typical hardcore band, 


by the sound 
of that track. 


was a typically BAD track! (laughs) 


ve never been a typically 


anything sort 


tarted playing hardcore, we sounded 
any other hardcore band. We just 


ut just a lot better than 
quite better, but different, 


maniac 


any years ego was it when you 
How mary 2 o. 
version of ‘Egg Raid 


everyone 


did the live 


a Adrock joined 
ersion was just after 
MCA: The live versior j 
ADROCK: That was on 
ee put out ‘Cookie Puss’ because 


MCA: It was after we remember, because 


played it at that show. I 


Slipped your disco? we only played ‘Cookie Puss’ Live three titer Eely 
pp y f we o us playing it , 


hing up 

, one studen 

iby aocther dance ‘a is weird, then 
Paralyeed from the neck down: 


t Jumped off s stage, 


© who landed on 


8 f 
has a tape 0 
is the worst thing EVER. 


agony 


: Who has the tape? 
do, or you did. 


I've never heard 
stuff on the LP? 


Maybe I did... 


Cookie Pun" - in it tike the 
‘Cookie Puss'? No, it's Completely...1f you 
the Hardcore was weird, or ‘Licensed to 


it's by F % 
we have ever mate, y far the weirdest record 


doctors are warning of the dangers. 


Roger 'Rockaround' Hill 


Interview 


Whe did the hip-hop become integrated into your 


music? 
j-over 


definitely the cro 


between Beasties 
Rap It is 


‘Cookie Puss! is 
record. It is the link 
Hardcore and Beasties playing 
one or the other. 


ADROCK: When we 
‘Tam yes, you are 
the record after 
‘Tam yes, you 
our heads were at the 


Leal playing 


neither 


when the phrase 


orded it, it was 
about. We 
Puss' 
0 you can figure out 


discussing 
called 


where 


no! came were 
‘Cookie 


time 


would be 


‘Cookie Puss’ sounds as though it might have offended 


people - did it? 
an ice cream 
call 


made by 
fun, prank 


Pu 1 cake, 


HCA: Cookie 
We made a 


store called Ca 
to the store... 
ADROCK: — You 
just called 
it w 


it fe its. he 
thought 


have got to hear 
cream 
just 
out 


up the ice 
funny. We put 


tragedy 


5 that the birth of the sound 


ie Boys ? we now 


know 


MCA: It was sort of the bridge to it. 


ADROCK: (rapping) The the the the the bridge 

MCA: "It was the first 
and just made it up 
was the most successful 
that there on we 
what ‘Licensed to 
at making things up. 
ADROCK: That's 
it Yauch? 


time we went into a studio 
as we went along. Since that 
thing we did, we 
would do exactly that 
Ill" is now - us being 


decided 
That's 
good 
the way we 


live our lives, isn't 


MCA: So to speak... 


Tapping toes 


just around? 


Do you take it seriously, oF mess 
MCA: We take our 
We go into the studio, 
music that we like. : 

j been saying that we 
ADROCK: A lot of people gy eigk ee 
tre a manufactured group and that the people bet ind 
ore “iike producers and managers, have "acs uel 
verere. But we are serious that WE did it. We 


Rap over 


seriously 
and make 


very 
time, 


around 
good 


messing 
have a 


have 


has been predominated by black people. 
guy who popularised black music 
‘of styles - are you doing the same 


Hip-hop 
Elvis was a white 
by taking a lot 
for hip-hop? 
ADROCK: The 
at all, We're 


we're not racist 


difference, is that 
DMC and stuff. 


friends with Run 
It's a positive thing - we're bringing rap music 
to a lot of people who would never have heard it 
before, cos of the racism that actually goes on. 


to exploit rap, or make 
We don't want to be 
we're just better than 


"We're 

it ‘ours’ - we 
‘Kings of this 
a lot of people. 


MCA: not trying 
ARE rappers. 


and that's 


Confident 


ou the positi 
ie [naughty "schoolboys eis 
of the hardest images 


and wild. y 
+ You don't. s 
makers... don't strike me 


You've go to 
re the public image 

sex'. That's one 
off, cos everyone 

something rebellious 
a8 being mad mischief 


MCA: No, we're not. 
we're out drunk 
done wild things 
that's when the 
if we're sitting eating dinner 
‘© say. The only thing r 
is those couple of times 
yo, think we're like that all 
We've gone ill at a part 
how we live 24 hours a day. 


pored 


had the sudden crash into things 
too much. Do you find 


That image 
and having a good 
before, most people 

Papers like to 


came about 
time, 
have. 
& write about us. 
ney he 
everyone heara, 1s eben 
when we've gone wild) 
the time is ridiculous. 
before, but that's { 


because 
We've 
Well, 


not 


who've 
the pressure 


Some bands 
found 


any pressure? 
MCA: We were pretty upset about what the papers 
said, but the fans realised they were making things 
up, and they could be taken with a grain of salt 
When first reading this stuff, we hadn't set foot 
in England and were kind of nervous. We thought, 
"Jesus Christ, they're writing stories - what the 
hell is going on here?" 
kids knew the 
The audience 
‘Jill Pringle 


arrived, we realised the 
making the stories up. 
up banners that said, 


Vengeance 


Once we 
Papers were 
were holding 
Sucks." 


ADROCK: "We're going to go 


ack home soon 


States. is 
time off to work on new stuff mas acs 
a 


just want to get awa 
y from 
back: to how we were before all thes 
ved - just me, Adam and Mike working 


another and rae 

taking 
movie. We 
press and get 
People got 
together. 


tour of the 


a train axe 


Alison 


Martin 


Photo 
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"ONCE THE DOWNBEAT HITS, 


THRILL A MINUTE. 


ROLLER COASTER - A THRILL A MINUTE." 


So professes Ed Crawford, singer and guiterist of 
Firehose. Ed travelled across from Ohio to California, 
to persuade the two Minutemen - Mike Watt and George 


Hurley - to form Firehose, following the death of 
Minuteman, D. Boon. 

On one their recent dates in Britain, Phil Korbes 
met up with Firehose in Manchester and interviewed 
them in his 'now-in-service' orange VW Beetle. Mike 
Watt offered some interesting analogies, oblivious 
to the antics of Sonic Youth's Thurston Moore, who 


proceeded to clamber on the car 
down the windscreen! 


roof and dribble 


‘Ragin' Full On' as an introduction to Firehose, 
received favoured reviews, but as Mike Watt admits, 
the album does show a slight lack of direction. 


"Yeah, we're just finding out about Ed. We made 
the LP after only knowing him 4 or 5 months. One 
of the songs was actually written the day he came 
to my house! It wasn't organic — a strange record 
but, yes, it is a good foundation. It was hard work 


- Ed did all the singing and quitaring, and because 
he'd never been in a studio before, maybe there was 
a lack of direction. We've had to find one another 


~ let alone relate everything to you guys." 


There does seem to be a considerable difference between 
Firehose and The Minutemen - Firehose appear much 
less heavy. 


"Well, it was D, Boon who was heavy - he was different 
When me and D.Boon started, we were thirteen years 
old, and were just learning how to play. See, music 
is like an alphabet. You learn the letters, then 
start making the words, I'll give you another analogy 
- you're learning how to drive stick shift. OK, 
you're just trying to get off from the stop 
and you can't really concentrate on the town. 
sort of like that - Ed is learning to shift. 

"Me and George have been doing it for a lot of 

People came to gigs to watch us and we got more command 
on it. Edward, I think, is more of an apprentice." 


sign, 


It's 


years. 


Ed's introduction has made a great ditrerence - his 
influences are surely.more lighter - REM for example.. 


“This has become a problem for us, because a lot 
of writers tend to link this guy up with them, and 
Bono." 

"When we started as ‘reactionaries - years ago, 
we dressed up like The Clash, and wrote on ur shirts 
No one got to see us, so all they saw was the us 
Minutemen. Now Ed is just starting off id the 


hear a little similarity, and it in that at 


it is really hard for Ed. We didn't have to go through 
with all that, but HE didn't have to go through other 
things. So it's one hell for another. They usually 
link him with other singers, but this man is still 
in his early stages. It's just a matter of time 
before he matures. We are 28/2¥ and he is 22, no 23 


I missed his birthday! 
"Most people become original working with other people, 


then they fuse it together. Now Ed doesn't have 
this ‘reactionary! phase with skinny ties - no one 
sees us as playing with New Wave bands, or Knack- 


like bands, all they saw was this oriainal band." 


One of the distinctive things about the music of 
Firehose is the stop-start feel, constantly shifting 
gear. It's not like the headlong charge of a traditional 
rock band. 


"When we were The 
to go and see rock bands 


Minutemen, with D.Boon, we used 
that played straight ahead 
with few changes. Initially we tried to adda few 
funky things; little edges end quiet parts. You 
can't just be a deliverer, you have to be a listener, 
80 you can get across what you want in a song. You 
can't just drill people's ears at one mode or sound 
If you bring it down, and bring it back, it is easier 
to listen to. It's a way of writing our name. You 
can tell it's us through the different use of trad- 
itional parts. 


IT'S PRETTY “MUCH LIKE A 
"We're perhaps better editors than resonators. You 
see, silence is almost as loud as the loudest note 


on your guitar. 


So how does the music of Firehose fit in with the 
rest of the music in the States? 

"People listen and watch us, as_ they 
Minutemen, but we're more internal - we 
each other more than with our peers. A lot of the 
underground music, like fast hardcore, is really 
subliminal these ny people are opening up 
to changes. Compared with hardcore bat 1 
Firehose as being more poppish, or tle: 
commercial 


did with The 
play with 


days. 


more 


It seems as with a couple of 


rock dinosaurs! 


though Ed is working 


sider brothers. 


they grew up on the 


"No, I feel 
I can to these guys ‘cos 
same mu my broth t's not foreign to 
But me being a bviously had a 

I bring 


» do with that ea well, ns what I 


like I'm playing with my two 
elate 
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After their first two LP's, "Bad Moon Rising," and 
"Evol," Sonic Youth have become known for being pretty 
goddam brilliant. This year they released their 
third album, named it "Sister," and then came to 
Britain to promote it. 


In Manchester, Phil Korbel lured Kim Gordon (bass 
and Lee Renaldo (guitar) into his automobile 
the seats still warm from Firehose, and Thursto 
Moore (Vocals) still leering on the bonnet, 
captured a few Sonic thoughts... 
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In 1979 Jamie Reid and Malcolm McLaren drew up a statement 
for the sleeve to 'The God Save the Queen Symphony’ on the 
B-side of ‘C'mon Everybody'. Jamie Reid - the man who 
designed The Sex Pistols' sleeves and publicity - says 
that this statement (which reached more than three million 
record buyers) "was probably as articulate as we ever 
got": 


This sounds old-fashioned. And why? Because these are 
the days of Bryan Gould, Robert Elms, ‘The Face’ and MA1 
flying-jackets; the days when slickness and def trendiness 
has taken the place of hard sense. 

The image which held most significance in the late 
1970's was the Queen with a safety pin through her nose; 
an image of Reid's which cuts to the bone of the British 
state, but with a certain humour as well. 

Now, apparently, we're expected to believe that the 
most subversive designer currently working in Britain is 
Neville Brody, he who built ‘the Face’ and destroyed 'New 
Socialist’. You can't help thinking that to the likes of 
him what matters most are the typefaces, the white spaces, 
and the degree of glamour in the photographs. 

Naturally enough, Jamie Reid hates Neville Brody; "I 
think his work is very reactionary, and I think the whole 
‘designer' thing is very reactionary. People like him 
consider themselves socialists, but they don't seem to 
realise that the implications of the style they work in 
makes them part of the right-wing revolution 

Jamie Reid has just had published ‘Up They Rise; the 
incomplete works of Jamie Reid' (Faber, £9.95). In this 
three-sectioned book, the first section (Death) covers 
his childhood, and his work in the late Sixties and early 
Seventies on such publications as ‘Suburban Press'; the 
second section (Sex) covers the years he worked on 
graphics for The Sex Pistols; and the third (Birth) brings 
the story up to date, with his collaborations with Margi 
Clarke, principally on a project entitled ‘Leaving the 
20th Century' which “learns from the past, looks to the 
future and lives in the present...ideas have materialised 
as paintings, record sleeves. posters, poems, scripts 
and song: 


In marked contrast to the abrasive and confrontational 
style of some of his graphics, Jamie Reid - when I talked 
to him - seemed quiet and uncomfortable. 

From 1962 to 1968 he was at art school, first in 
Wimbledon and then in Croydon. In 'Up They Rise’ he 
explains the profound effect the world-wide unrest of 
1968 had on him - "I know it's fashionable to be cynical 
now but the events of those few months genuinely gave me 
the belief that things are more possible than you'd ever 
imagine" - and how that same year was when he first met 
Malcolm McLaren. 


In 1970 he and two other people started up ‘Suburban 
Press', a community magazine serving Croydon; "From 
rather naive beginnings it very quickly settled into a 
shit-stirring format, with thorough research into local 


politics and council corruption, mixed with my graphics 
and some Situationalist texts", says Reid. 

And was there ever a time in your youth when you had a 
model in your head of what you wanted to be, or what you 
wanted to do? "The only time I've thought about that was 
when I was about twelve and I wanted to play for Fulham 
Football Club. It was about that time I really loved pop 
music; I used to save up my pocket money to go and buy 
Buddy Holly records." 
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Twenty years later, in 1979, he dug out the original 
Brunswick sleeve of Buddy Holly's ‘Rock Around the Clock’ 
and mutilated it for a proposed Tenpole Tudor release. In 
‘Up They Rise’ there are numerous examples of thieving; 
from ‘Liberty leading the People’ (a painting by Delacroix) 
or from a Belgian Tourist Board poster (for ‘Holidays In 
The Sun'). He tended, in The Pistols period, to use what- 
ever was at hand; often in a hurry, and sometimes with 
little money “necessity was the mother of invention". 

What inspires you? "Passion." 

Is it a passionate anger? "Er, yes. Sometimes." 

Can it also be love? "Oh, yeah. And that's why the book 
is in three sections because that's the neatest way of 
putting it; Death sex and Birth. And there's certainly a 
lot more love to do with the things I'm doing currently." 

His moods change, but his desire to provoke remains. 

In these days of mean Thatcherism he doesn't see what else 
he can do; "The major right-wing revolution that we're 
suffering, in that process every avenue has been cut, 
every union has been castrated, anything that stands up 
against things that happen is being cut down, bit, by bit, 
by bit. And Britain's not far from becoming a police 
state. The means to express yourself or to communicate - 
in whatever form of media - is increasingly in the hands 
of a very few right-wing people. And I think one of the 
only avenues left is art." 


Art's potential in our society is stifled by the pre- 
dominant attitude that art should lie dow: and shut up. 
Says Reid; "The only artists who get through in this 
country are the court jesters, the establishment jesters; 
David Hockney, for instance." 

Do you think that the fact that your Sex Pistols- 
related art has had most impact is because it's connected 
to music and people accept music like they don't accept 
art? "Yes, definitely. And Malcolm and I knew that it was 
the most immediate way for us to put over our total 
attitudes, which is what the Sex Pistols were; music was 
only a very small part of it." 

Were your graphics and your work with The Sex Pistols 
done to market the band or was it done in order to change 
attitudes? "The marketting was of great importance because 
we wanted total control over it. The two aspects are too 
related to be separated. It was a full-frontal attack on 
the media and on ideas of what pop music is and what pop 
stars are. We knew we were going into a form of confront- 
ation, a total war with the media." 


And who won? "Er...I think was probably a draw!" 

A high-scoring draw? "A high-scoring draw, yes...No, 
retrospectively; I think we probably lost, in as much as 
control over The Pistols and the product left us. The band 
and the fans became infatuated with the rock 'n' roll 


lifestyle and the record companies were taking over 
But that's the way our society works isn't it; it can 

assimilate dissent into itself, and thereby neutralis 

it. Liberal capitalist culture just commercialises the 

conflicts. "Yes, that's a particular ability of the English 

Establishment. It's always very successful at doing this; 

radical art of all kinds gets assimilated. We knew this 

would happen; what happened confirmed what we alr 

knew. 
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seemed to depress him; "I just don't understand thi 
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The spirit of the Sixties touched Jamie Reid - as did. 
influences from Russian Formalist art, Jackson Pollock and 
German photomontage - but to those of us looking back we 
rely on the histories that are given us, but that shouldn't 
be how it's done; everybody should discover history for 
themselves. = rae 

What hope has my generation got of understanding the 
Sixties if all we get are ridiculous Granada TV document~ 
aries on ‘Sergeant Pepper'? "Yes, I see what you're saying, 
and there are real similarities in what we're trying to 
do in ‘Leaving the 20th Century’. We have to take the best 
of the Sixties and forget their pie-in-the-sky attitudes, 
and take the best of punk, but be less cynical and less 
nihilistic. History is a tool, a tool we have to use to 
help us change the future." 
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It was pretty weird. With sun glinting on the off 
block windows and ‘juggonauts' rumblin 

the Mancunian Way, we were squatting cn ap: 
looking up at Michael Gira and Jarboe They 

two cult New Yorkers who looked the part; Micha 
in his big, brown Stetson and Jarboe with her de 


cainrow plaits. 
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The result is a record gentle and hypnotic. One 
suitable for neither disco or walkman; soft yet not 
bland enough for daytime radio. Like the 4AD back 
cataiogue, "Blood, Women and RoseS," 1s one of the 
Indie releases that actually benefits from CD release. 


"Blood, Women and Roses" is, "Naked delivery of sonas 
about real emotions." Its moods range from the sensual 
"Come On Out" (since released in super-erotic "Girl, 
Come Out" version) to the mesmeric single, "1000 
Years." There are also covers of “Cry Me a River" 
and "Man That I Love." 


"I wanted to make a bold statement as a vocalist," 
says Jarboe. “To interpret standards in a radical 
way is makina a statement about approaches to singing." 
And summarising; "Skin just has to do with trying 
to isolate the voice more than the instruments - 
making it simple, clear, honest ana, hopefully, emotion- 
ally satisfying to the listener.” 


"Simple, clear, honest, and hopefully 
emotionally satisfying" I wanted to 
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suppose Swans ARE becoming more listenable,” he 
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wans have changed a great deal," says Michael. "On 
hildren of God’ some songs will still be quite 
ard, but a lot more are quite pastoral and soft. 


hildren of God’ is a double album and like an 
extended film it changes atmosphere every four or 
five minutes. I think it's the best thing we've 


ever done 


Husker Du were formed as The Diversions in 1979 in 
Minneapolis; by 1981 they had established themselves 


as one of the premier American Hardcore bands. Their 
first album, "Land Speed Record," was an exciting, 
but atrociously recorded, live album. After that 


‘false’ start, they have gone on to record a series 
of excellent LP's and one definitive EP, "Metal Circus," 


With recent developments in their songwriting, some 
of HuskerDu's Hardcore following have dropped off, 
but this has more to do with dogmatic purism than 
any weakness of the music. Husker. Du's latest album 


"Warehouse: Songs & Stories," is their finest to 
date. 

“Husker Du was a children's board game - a meméry 
game - that was really popular in the sixties ahd 


seventies. We picked it up because it didn't signify 
anything to people. You'll probably remeber that 
back in 1979 a lot of bands had very stereotypical 
names and we didn't really want one like them. 
All our name did was to indentify us," says Bob 
Mould, Husker Du's vocalist. 

I hadn't intended to present ‘the following interview 
without accompanying comment ‘(on the importance 
of HuskerDu,and the rebuke they offer to the eunuchoid 
whimpering,which characterises so much British indie 
music), but after several purple passages about 
passion, energy, beauty, exaltation etc, I decided 
to leave the delirious prose to those who do it 
best (cf Simon Reynolds in Melody Maker.) My chat 
with Bob took place on a tree stump around the corner 
from the International, a couple of hours before 
the Husker's proved, once again, that the Great 
White Noise is alive and well and living in America. 
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The most recent album, ‘Warehouse: Songs & Stories,' 
seems to reflect a new range and complexity in the 
band's writing and playing? 

“Well, each album is pretty much a document of what 
the three of us as individuals, and as a group, 
are going through at any given point in time. As 
time goes on, thoughts get.a little more complex, 
and maybe more personal. 'Warehouse' is the culmination 
of events up to the middle of October, 1986." 


The record has a variety of moods, but the overall 
impression is of a restatement of purpose; an emphasis 
on community . 

"Yeah, definitely. ‘Candy Apple Grey’ (The LP before 
'Warehouse') was a pretty fragmented record at 
points; there was a distinct line drawn between 
Grant's songs and my songs. for this record we 
afforded ourselves the luxury of some time off where 
we could get together and rehearse and jam, which 
we hadn't been able to do .in years because of the 
amount of touring we were doing. 


"'Warehouse' has much more of a group feel to it. 
One detriment to that might be that to the uninitiated 
listener it may sound a little samey. To me it's 
continuity: Husker Du sounding like Husker Du and 
nobody else 
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The songwritina on the last two albums has seemed 

more finished and crafted than your earlier stuff, 

gs more time had been taken over it... 

"Yeah...it's like anything else you do, as time 

goes by you hope to get better at it. The songs 

are very personal to me; I take them seriously so 
I do put a lot of work into them." 


In the past you've said that only about a third 
of the songs written by you and Grant actually get 
on to your records - could we eventually have a 
sort of Husker Du "Basement Tapes"? 


"They're recorded in various forms, whether it's 
practice tapes, Grant singing into a blaster, or 
me playing into a blaster, whatever...there's a 
lot of stuff around. When we go into the studio 
we don't take all the songs, we just bring what 
we want to work on, and really try to concentrate. 
If we took forty songs in every time we'd loose 
perspective. It's better to have ten or twelve 
you're really serious about. ybe they're not 
the best ten or twelve, but they get the most effort." 
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The impression I get from your songs is that you 
worry a lot, whereas Grant is more extroverted. 
Is that accurate? 


"Yeah, I would say that. I'm not so much a worrier; 
I just like to think about things. I don't withdraw 
like a hermit or anything, but I do like to be alone. 
When we're not on the road or recording we all lead 
very different _ lives. Grant goes out a 
lot, I don't go out much, Greg doesn't go out at 
all. (Laughs) Yeah...we're different personalities." 


Is there an acoustic Side to Husker Du that hasn't 
really been explored yet? for exampley. two of 
of my favourite songs are ‘Never Talking to You 
Again’ gnd 'Too Far Down’. 


"If you take a look at ‘Warehouse’ there's songs 


that could've definitely gone that way. I quess 
the most obvious is 'Bed of Nails,' which has a 
similar feel to those two songs. Again, with this 


record the mood we were in was a very electric one 
It's hard to have a ratio of acoustic to electric 
or anything. I'm intrigued by it personally, but 
within the general delivery of the band the acoustic 
stuffwould be a pretty sharp turn if we went more 
towards that. s hard to say; we could have a 
lot more acoustic in future." 


Where did you fit in when you started in 1979? 
Was there a scene in Minneapolis that you were able 
to fit into? 

“We were considered a St Paul band, so weren't very 
popular straight off the bat. We didn't care whether 
people liked us or not. We just went out and played 
as fast, and as loud, as we could, and were very 
aggressive. There was nobody doing exactly what 
we were 

"There's aiways been a good scene in Minneapolis. 
A lot of the concept of a city having a good music 
scene is directly related to how many of the bands 
tour. You can have a great scene where all the 
bands play at one club, but when they go out and 
play around the country people go, ‘Hey, Minneapolis!'" 


Have you come across an interesting any yood American 
bands recently? 

"There's a group from Boston called CHRISTMAS who 
supported us in America. They're a really good 
band: a three piece, very eclectic, sort of poppy 
- and they have a girl playing drums, so the vocal 
harmonies are real nice. It is different froma 
lot of hollering - you know? Then there's a band 
from Minneapolis called SOUL ASYLUM...MEAT PUPPETS... 
BUTTHOLE SURFERS..." 


So what sort of music were you listening to when 
you were growing up 


was real lucky because I had a lot of singles around 
the house when I was five or so...The Beatles, 
e Monkees, The Hollies, The Byrds, The Who, The 
stones - though I never really liked The Stones 

The Dave Clark Five. Then I went through that 
horrible phase of listening to Heavy Metal, through 
peer pressure. There's nothing wrong with Heavy 
Metal, it's just that when you're sixteen and oul 
Jrinking with your friends, you can end up listening 
to Ted Nugent and AC/OC." 


Husker Du have never been confined by audience 
expectations. For example, some people in the 
hardcore scene have been turned off by what they 
as a more pop-orientated direction recently. 
Does that bother you? 


"It bothers me when they try to stick us in a pigeon- 


hole. And it bothers me when they moan about us 
selling out. Nobody owns this band but us. We 
try to be honest with our music and we don't 
set out to placate any audience in particular. 


People that genuinely appreciate the band are open 


to anything that we do." 
3 ¥ Rae Donaldson 


TAPELINE 061-336 5438 
CASSETTE COPYING * LABELS «= INLAYS 


“To your requirements’ 


A iN 


STEREO 


Real Time Cassette Duplicating - Label Printing - Custom Wound Ferric 
or Chrome Cassettes - Collection/Delivery - Prompt Quality Service 


® gHLH 
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tf Ring Today For ia 
Full Details + Price List eH 


ON FRIDAY 2ND OCTOBER AT THE BOARDWALK 
THERE'S A BENEFIT EVENT TO RAISE MONEY FOR 
THE JELLO BIAFRA / ALTERNATIVE TENTACLES 
COURT CASE. THE NIGHT FEATURES FIVE DJ" 
INCLUDING STEVE ‘ON THE WIRE’ BARKER, THE 
MAD-HATTER, DJ HEDD (THE TEMPERANCE CLUB), 


OF GOOD THINGS. ADMISSION IS £1.50, 


LATER IN OCTOBER, ON THE 21st, SWANS ARE 
PLAYING AT THE RITZ, WHITWORTH ST, 


ADVANCE TICKETS FROM PICCADILLY RECORDS, 
EASTERN BLOC ETC =} £3.50 


An /\W\ 


LL] e 
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17 WHITWORTH STREET WEST 
061-236 0026 


EVERY SATURDAY 


THE 
DIVERSE DANCE 


CLUB 
(hard but not vicious) 
THE ONLY FUN IN TOWN 
Admission 
£1 before Llpm. £1.50 after 11pm. with N.U.S./UB40 
£1.50 before 11pm. £2.00 after 11pm. without 


THE NERVOUS NEED NOT APPLY 


EVERY FRIDAY 


WRETCHED TIMES 


DJ. CAPTAIN KIRK 


Admission 
£1.50 after 11pm. with N.U.S. UB40 
£2.00 after 11pm. without 


£1 before 11pm 
£1.50 before 11pm 


EVERY THURSDAY 
LOCAL BAND 
NIGHT 


WITH SUPPORTING Dj 
IRRESPONSIBLE ! 


EVERY WEDNESDAY 
THE 


JOB CLUB 


(gonna suck offa your face! 
DJ's. 
JOE STRONG & FURRY FRED 


Admission 
50p with N.U.S./UB40_ £1 without 
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"Head Over Ears' is a compilation LP 
put together by the famous Manchester- 
based fanzine 'Debris'. Out on Sept 8th, 
'Head Over Ears' includes *EXCLUSIVE* 
tracks by Big Black, The Fall, Biting 
Tongues, The Railway Children, A House, 
Twang, Tot, Kit, Prince Kool, King Of 
The Slums and Swivel Hips........With 
every copy of 'Head Over Ears' you get a free 48- 
page issue of 'Debris' featuring interviews with 
Iggy Pop, New Order, The Butthole Surfers and The 
Go-Betweens etc etc, as well as the usual coverage 
of non-music happenings. 'Head Over Ears' is on 


Play Hard Records (distributed by Red Rhino). Luverly. 
25 


SLY & ROBBIE : BOOPS (HERE. TO GO) 
TACKHEAD : FREE SOUTH AFRICA 
THE J.A.M.S. : ALL YOU NEED IS LOVE 
BIG BLACK : GRINDER 
LL COOL J : GO CUT CREATOR GO 
PANTHER BURNS : DO THE ROBOT 
SONIC YOUTH : SCHITZOPHRENIA 
PUBLIC ENEMY : PUBLIC ENEMY N°? 
SCOT LA ROCK : DOPE BEAT 
BUTTHOLE SURFERS : SWEAT LOAF 
SALT 'N' PEPA : TRAMP 
MARRS: PUMP UP THE VOLUME 
BARMY ARMY : GLORY GLORY.... 
DYNAMIX II : GIVE THE DJ A BREAK 
KING SUN D MOET : HEY LOVE 
PRINCE : SIGN OF THE TIMES 
NAPALM DEATH : THE KILL 
TEENAGE JESUS & THE JERKS : 

1 WOKE UP DREAMING 
GARY CLAIL : IN MY LIFE & DREAMS 
DJ COLD CUT : SAY KIDS WHAT TIME IS IT? 
TWANG : SHARP 
LEE 'SCRATCH' PERRY : S.D.1. 
THE SMITHS : SHOPLIFTERS OF THE WORLD 
WORLD DOMINATION ENTERPRISES : 

HOTSY GIRL 
ERIC B & RAKIM : PAID IN FULL 
ANNIE BANDEZ : AS I LIE IN YOUR ARMS 
LLWYBR LLAETHOG : DULL DE DRAIS 
SIMPLY RED : LOVE FIRE + 
SUGAR SUGAR : NEW GIRL IN TOWN 
MIGHTY DIAMONDS : HAVE MERCY 
SALEM 66 : DESK CLERK 
FIREHOSE : CHOOSE ANY MEMORY 
HUSKER DU + YOU CAN LIVE AT HOME 


SHAWNIE G : MISSION IMPOSSIBLE 
MARK STEWART : ANGER IS HOLY 
KID 'N' PLAY : LAST NIGHT 


ROOTS RADICS & DUB SYNDICATE : 

NO ALTERNATIVE BUT TO FIGHT 
RENEGADE SOUND WAVE : KRAY TWINS 
WALKING SEEDS : MARQUE CHAPMAN 
MADONNA : LA ISLA BONITA 
SLAYER : CRIMINALLY INSANE 
CULTURECIDE : WE AREN'T THE WORLD 
ROXANNE SHANTE : HAVE A NICE DAY 
DUB SEX : TRIPWIRE 
CLASSICAL TWO : NEW GENERATION 
GOLDEN PALAMINOS : THE ANIMAL SPEAKS 
BEATMASTERS & THE COOKIE CREW : 

ROK DA HOUSE 
THE MEAT PUPPETS : MIRAGE 
CHUMBAWAMBA : COME ON BABY 


LAIBACH : GEBURT EINE NATION 
SPANISH PRINCE : DANCE EVERYBODY DANCE 
THE FALL : ATHELETES CURED (PEEL SESSION) 


HAPPY MONDAYS : KUFF DAM 

SLAB : SMOKE RINGS 

BLACK : WONDERFUL LIFE 

THE ELECTRO HIPPIES : 
STARVE THE CITY TO FEED THE POOR 

THE MINUTEMEN : 

OAS MAN WITH A GUN IN HIS HAND 


Competitions» 


crosswords ° 


° “plavli st NY e 


corky o'rourky 


Try your luck with the 


What prizes? you may ask. 
ja few bits of junk... 


lon page 4...(On-U comp) 


Yes, you could be the 


lout - and give reasons: 


(Bubbly comp) 


Plus, we have a spare 


pf you may not have) 


the grooviest underpants 


in this little fanzine! Yep, it's true. 


stuck, (we did too) don't worry, 
away a brillo prize to the most imaginative answers! 
Well, a few records maybe}! 
(X-word comp) 


Yabba dabba. doo! There's also a fab gear prize provided 
lby Steve Barker, if you answer the easy peasy questiong 


owner of 8 packets of supe: 
duper, trilly willy bubblicious bubble gum. 
Just tell us which of the following is the odd one| 


LL Cool J; Bing Crosby; Sugar Ray Dinke; Prince... 


copy of the Butthole Surfers 
lp ~ the fabby Locust Abortion Technician (which 7 


© win it, tell us which member of the Buttholes weard 
(Butthole comp) 
(Look out for them in issue 2 of SCAM) 


end all answers to one of the SCAM addresses. 


‘one, but four competition 


crossword. If you getf 
we'll also be giving 


1 Don't do it (5,5), 
5 Cat & Jones. 

7 & B down Annie ‘anxiety* 
Bandez' single (2,1,3,2,4;4). 
9 see 39 across, 

12 Blastmaster n°1, 

14 If you let me-.... 
15 Stupid, Crap, Alternative, 
Magazine! 

16,17 & 18 down House hit 
(2,2,8) 

18 Speaker. 

19 LL DJ. 

22 Head or Hedd! 

25 Malfunction & Bowie's 
5 across. 

25 P_s.e 

27 Alternatively. 

28 Us. 

29 & 6 down Scratched animal 
noises. (2,2) 

30 Schoolly DJ (4,5) 

33 Groovy steak. 

34 Saint & Coronation. 

35 Use your.... 

36 Not well, BAD! 

38 Mutipurpose greeting. 

39, 36 down & 9 across,- 
Beasties track.(5,2,6) 

40 No woman... 


1 Pepsi and Shirlie’s previous 
band, 

2 Fool. 

3 Remmick, Renaldo, Perry. 

4 Music paper. 

5 Small ad, or 
quick’ hat. 

6 see 29 across. 

8 see 7 across. 

10° Big Manchester defunct 
men of few syllables 

11 Spandau Ballet hit. 

13 Back of Smiths single. 

14 C4 music & dance show, full 
of exhibitionists! (5,4). 

17 & 18 down see 15 across 
20 Gary yrd "Bo's hit. 
21 Small particle. 

23 K.--D. who had to go 
and see the doctor. 

4 ~--- around the fountain. 
26-A butthole. 

31 ---- Redding. 

32  Yonson, who works in 
Wisconsin, 

36 see 39 across, 

37 Album, 


clues downt 
€ across 


'kiss-me- 


nnymen 


ER F:30pm 


-OO from: 


R'S SQUARE, MANCHESTER ,MGO 2LA 


FREE TRADE HALL 
TICKETS £6-00 8 £7. 
MANCHESTER TICKET SHOP 
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TEMPERANCE CLUB 


EVERY THURSDAY - THE HACIENDA - 9PM-2AM - ADMISSION £1 


HAIR STUDIO 


832 2212 


MANTRONIX - THE BODINES - HAPPY MONDAYS - JAMES 


RUN DMC - THE FALL - SONIC YOUTH MADONNA - JAMES, 
BROWN - JOYCE SIMS: THE SMITHS : THE PASTELS TROUBLE 


FUNK - JACKSON 5 - THE RAILWAY CHILDREN - L.L. COOL J, 


25% OFF PRICE OF DRINKS 
Nn WHTWORTH STREET WEST MANCHESTER TEL 0612365051 


=. 
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